F minor (BWV 534), Toccata and Fugue in
F Major, BWV 540, Fantasia and Fugue in
A Minor, BWV 561, Trio Sonata No. 3 In
D Minor, BWV 527, Concerto in A Minor,
BWYV 593. Aria in F Major, BWV 587, and the
Pastorale, BWV 590, Margaret Phillips
demonstrates her authority as a Bach inter-
preter through invigorating, rhythmically
strong, energetic, cleanly articulated, trans-
parent performances, revealing the inner
polvphony as well as the thematic contours
of each work. In the C-Major Prelude and
Fugue (BWV 547), she refrains from adding
cadenzas during the rests near the end. Her
Trio Sonata plaving is supple, graced by
stylish ornaments. She explores various
stvles and registrations in the wide gamut of
chorale settings. Supported by an instrument
that has clean, clear voicing ideal for coun-
terpoint and an optimal blend of brilliance,
color, and foundation tone, her playing
achieves an ideal of Bach performance that
will be appreciated by teachers, students,
and lovers of Bach's music.

THE FENNER DOUGLASS |
S S S ORGAN.

THE FENNER DOUGLASS ORGAN. Joan
Lippincott, organist. 111/39 Taylor & Boody
organ (Opus 36, 2001) of Bower Chapel,
Naples, Fla. Gothic Records G-49255. Goth-
ic-catalog.com. Renowned as a performer
and teacher as well as a scholar who has pub-
lished groundbreaking, authoritative books
on the French organ (The Language of the
Classical French Organ and Cavaillé-Call
and the French Romantic Tradition), Fenner
Douglass had a profound influence on his-
torical organbuilding practices. The exquis-
ite Tavlor & Boody organ in Bower Chapel
was directly influenced by his work as con-
sultant for the project, and is named in his
honor. It is based on North German and
Dutch practices of the 16th century. Situated
in an acoustically favorable environment
and tuned in Kellner, it sings with a vibrant,
rich. clear, cohesive voice that captivates the
listener at everv dynamic and pitch level.
Joan Lippincott is the perfect choice to
demonstrate this instrument, and she does so
with ingratiating elegance, integrity, and
brilliance. Her program, also dedicated to
Fenner Douglass, demonstrates the rich vari-
ety of tonal character and versatility of the
instrument. It features the music of ].S. Bach
and four composers directly influenced byv
his music. Bach’s St. Anne Fugue is played
with optimum articulation, rhythmic buoy-
ance, and \\'ul]-]n'upm'lif.mr!d tempo contrasts
in its three sections. The Trio Sonata in G
Major, BWV 10274, is a transcription, proba-
bly by Johann Peter Kellner and Johann Nico-
laus Mempell (two of Bach's copvists) of the
versions for viola da gamba and harpsichord
(BWV 1027) and for two flutes and continuo

(BWV 1039). Itis a welcome inclusion here,
heing an attractive addition to the Six Sona-
tas. Lippincott plays the four-movement
sonata with deftness, rhyvthmic nuance, and
poise. A thoughtful. sensitive reading of Nun
komm der Heiden Heiland, BWV 659, is fol-
lawed by a powerful performance of the Pas-
sacaglia. Here, Lippincott chooses registra-
tions that change appropriately with the
contours of the variations, ending with a
compelling organo pleno fugue. Lippincott’s
Bach performances are a paradigm of current
thought on style and interpretation. Her per-
formances of the remaining works are equal-
lv compelling. Brahms’s Chorale Prelude on
“0 Traurigkeit, o Herzeleid” demonstrates
the organ’s foundation and color stops. also
providing clarity in the counterpoint. The
vearning, lyrical phrases of Brahms contrast
with the brisk, vigorous rhythms of Men-
delssohn's Sonata No. 3 in A Major, where
Lippincott demonstrates consummate con-
trol of tempo while conveying the unfolding
drama of the first movement. The second
movement is simply conveyed as a lovely
song without words. The Fugue on BACH,
Op. 60, No. 1 of Schumann combines a build-
up of foundation tone with clearly rendered
counterpoint and carefully controlled modi-
fications of tempo. Lippincott concludes
with a brilliant performance of Mozart’s Fan-
tasia in F Minor, K. 608, which contrasts the
organ’s penetrating plenum with its liquid
flutes. Lippincott plays this technically de-
manding score with remarkable bravura, ren-
dering the contrapuntal sections with abso-
lute clarity and control. The final fugue is
particularly exciting. This recording clearly
demonstrates that Joan Lippincott well de-
serves her reputation as one our finest or-
ganists. Her exceptional gifts are ideally
wedded to this splendid instrument. This
recording will be highly valued by teachers,
students and all lovers of great organ music
and plaving.

ORGUEMENT VOTRE . . . HIGHLIGHTS.
Robert Patrick Girard, organist. IT11/72 organ
of the Cathédrale Saint-Frangois-Xavier,
Ville de Saguenay (Chicoutimi), Québec,
Canada (Casavant Opus 916, 1922; restored
by Guilbault-Thérien 1988). Available from
Sillons le Disquaire, 1149 rue Cartier, Québec
City; 418-524-8352; e-mail: info@sillons.
com.

MOZART . . . PERMETTEZ-VOUS . . . IF
YOU PLEASE. Claude Girard and Robert
Patrick Girard, organists. 11/15 Providence
Organ (Opus 7, 1973, originally at Sainte-
Croix de Shawinigan Church, removed and
reinstalled in Sainte-Geneviéve parish,
Québec City by Jean-Francois Mailhot,
2005). Available from Sillons le Disquaire,
1149 rue Cartier, Québec City: 418-524-
8352; e-mail: info@sillons.com.

L'ORGUE 1753—VICTOIRE SUR . . . LE
TEMPS. L'Ensemble Nouvelle-France: Ro-
bert Patrick Girard, organist; Louise Cour-
ville, soprano and Baroque flute; Mario
Brassard, baritone and narration; David
Jacques, theorbo; Lyne Lavigueur, viola da
gamba; Charles Alexis Coté, military and
Amerindian drums. 1/14 Juget-Sinclair
(Opus 35, 2009) in the Chapel of the Musée
de I"’Amérique francaise, Québec, Canada.
Available from Sillons le Disquaire, 1149
rue Cartier, Québec City; 418-524-8352;
e-mail: info@sillons.com. Hailing from Rivi-

gre-du-Loup in Québec, Robert Patrick Gi-
rard comes from a family of established or-
ganists. He has served on the faculty of the
Conservatoire du Québec, is organist at the
Eglise Saint-Dominigue in Québec City, and
is active as a recitalist, chamber musician, ar-
ranger, composer, concert promoter, and
pedagogue. In addition to his studies with
Claude Lavoie at Le Conservatoire de Qué-
bec. Girard has studied abroad with Marie-
Claire Alain and Anton Heiller.

| T

‘ ROBERT PATRICK GIRARD
-_r

Girard demonstrates his wide spectrum of
musicianship in these three diverse record-
ings. He offers an attractive program of fa-
vorites in Orguément Votre . .. Highlights that
make this disc particularly appropriate as an
introduction to the organ and its music. [n-
cluded are Widor's Toccata (Fifth Sympho-
ny), Gounod's Marche Pontificale, the Trum-
pet Tune (Prince of Denmark’s March) of
Clarke. ].S. Bach's Toccata and Fugue in
D Minor, BWV 565, Wachet auf (Schiibler
Chorales), Trio Sonata in E-flat, “Little”
Fugue in G Minor, and Jesu, Joy of Man's De-
siring. O Salutaris from the Mass, Op. 4
by Saint-Saéns, and the final movement of
Guilmant’'s Senata in D Minor. Girard's per-
formances are compelling in their brilliant
execution. Thev are generally conservative
in terms of stvlistic interpretation, exhibiting
solid rhythmic and technical security. ener-
gv. and panache. The restored Casavant pro-
vides all of the necessary tonal resources
to accommaodate the requirements of this
1)1'!]:_""&“1].

Robert Patrick Girard is joined by his
brother Claude (organist of Eglise de Saint-
Patrice in Riviere-du-Loup, where he
suceeded their father) in delightful perfor-
mances of music by Mozart, played on a fine
little instrument whose clear, bright, trans-
parent voicing is ideally suited to the music.
The program includes several transcriptions
for two players by Robert Patrick: Overture to
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The Magic Flute, two lieder: Der Zauberer
and Die Zufriedenheit, the Rondo alla turca
from the Sonata in A Major for piano, the An-
dantino from the Quartet in C Major, and the
opening Allegro n ) from the Symphony
No. 40 in G Minor. Arrangements by Robert
Patrick for a sin

€ recent renove

Following

and the Acolian-Skinner

the cathed

organ, Trinity Cathedral announces its

for a Clock Orgar e el B .

in G Major, KV 574. Claude arranged the Al- —t = : Ol'g'dn Rededication
learo in G Minor, KV 312 ¢ ‘ugue in G Mi e g Q - ) i

legro in G Minor, KV 312 and f n G Mi blll‘ld‘d\_.’ 26 _]Ell'lllﬂl’\_f, 2014

nor, KV 401 for solo organ. (It is assumed that
the solo organ pieces are performed by the re-
spective arrangers,) The brothers perform the
tricky passages of the duet works with seam-
less uniformity, grace, deftness, and integri-
ty. The orchestral works take on a new, re-
freshi character as performed on the Followed bv a JLJ"BILLE RECITAL SERIES

sized instrument.

10am Choral Eucharist and rededication

r (Director of Music)

4pm Recital by Marthew Steyr

chamber 3 e ; ; .
' on the last Thursday of each month at 7:30pm

. L'OROUE 1753 258 February 27" SIMON JOHNSON (St Paul’s Cathedral, London, UK)
Victoire sur... le temps

March 27" JONATHAN DIMMOCK (San Francisco, CA)

April 24™: JEREMY FILSELL (Washington National Cathedral)

May 29™: RICHARD SPOTTS (Doylestown, PA)

www.trinitymiami.org

A QUEREE fa 11 Saplambre 1750

» 4 AN 1l Fiie
s r-z;mmnﬁfp 4 5’1 aelle— .ﬁma!

Kobert Patrick Girard

f Robert Patrick Girard brilliantly explores
n an entirely different genre in L'Orgue 1753
T .. . Victoire sur . . . le Temps. In 1753, the
" Parisian organbuilder Robert Richard in-
: stalled an organ in the Québec Cathedral.
4 The instrument, apparently the only French-
of Classic instrument in Canada at that time,
was entirely destroved during the Siege of
it Québec in 1759. As a result of influence, en-
e couragement, and support from Kenneth
g Gilbert, the Ensemble Nouvelle France, and
r- several others, Juget-Sinclair was entrusted
)- with the reconstruction of the instrument ac-

18 cording to the original contracts and corres- L B o =] NDERMAN

is yondence, which had been preserved. The : ; ! e
311[?tit:ulr>ue~ reconstruction [}]U.‘-;(’l_\' follows s s . ERVATORY
the design and tonal concepts of 17th- and : : AT
18th-century French organbuilding. The re-
sult is a remarkable instrument that possess-
es bold, clean colors and coherent ensemble,
ideal for the rendering of French Classic
repertoire in spite of its relatively small size.
Special features include a kevboard divide a
(c/c?), a coupled pedalboard, wedge bellows Bachelor of Arts in M with a Double Major
and flexible wind, quarter-comma meantone d Bachelor of Music Education
temperament with eight pure major thirds, p achelor of Music in Performance
suspended action, and low pitch (A=392). . |
The program features both rare and well- .. ; Instruments ible:
known works that were composed around b Austin 11
the time of the Siege. or in response to it. The NG Andover 11737 (lracker)
more familiar works include noél settings by v e ;
Balbastre, Lebégue, and Dandrieu, a fugue by . i For Open House and Audition dares,
Marchand, and single pieces from suites by . e S0 10T WWW.ECTTYS dufs
Clérambault and Couperin. These scores are

iis preserved in the archives of the Musée de

1t- I’Amerique frangaise in Québec. Two anony-
he mous Voluntaries, an anonymous Siciliano
ar- largo and a voluntary by Philip Hayes are
ne part of the Québec Cathedral manuscript that

15- is considered to be of equal importance with

ic. the Livre d'orgue de Montréal. Interspersed

ms are many charming pieces of the period.
vto Chanson de Wolfe is a traditional song al-

o
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fegedly sung on the eve of the battle led by
E nnhm General James Wolle. Siege de
szbp{, by Franz Koczwara and W.B. Krifft is
an engaging, descriptive tableau depicting
scenes from the battle, here eftectively ar-
ranged by Girard for organ and military
drums. with narrations mn‘udm ing each
scene. Louise Courville, who is the founder
of Ensemble Nouvelle-France, sings her own
compaosition in the carly 18th-century idiom,
Priere de Jeanne LeBer, accompanied by the-
orbo and viola da gamba, The brief Chant du
calumet de la paix {peace-pipe song) comes
from the Amerindian commuuity in lineis.
It is here arranged by Girard for organ and
Amerindian drum. The text of the Chant de
la victoire de 1711 was wrillen by Father
Thomas Thibout. director of the Québec
Seminary in 1711 (the English ed an unsuc-
cessful siege against New France that vear).
It is sung to the aip.of Hésione by André Cam-
pra. The final work, Magnificat des pre-
miéres Ursulines, (muum!v(i with the Ursu-
line sisters, 1°et_gaxr.‘im} as the “mothers” of
New France. Following the original design,
the brief verses (here sung by Louise
Courville) alternate with organ versets from
thse Livre d’orgue de ,’\f()??f!'(‘(u, Robert Patrick
Girard demonstrates his affinity and stylistic
knowledge of this music in bis interpretation
and execution. The other performers are like-
wise in their element, The splendidly recon-
structed organ enables the listener (and psi-
former} to experience the music much the
same way as its original avditors did, making
these definitive performances, This record-
ing serves as a rare and invaluable docu-
mentary of a little-explored corner of the
repertoirve that itself documeoents a significant
period of North American history.

faniks HILDRETH
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